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Parishat (Proddutur), etc. were very active for over 15 years. Some of them still continue
to hold state-wide competitions both in plays and playlets. In recent years some new ones
joined them. Prominent among them are : 'Palakollu Sangeeta Nataka Academy' (Palakollu),
Chenna Malleswara Kala Parishat (Amalapuram), Public Club (Chilakaluripet), 'BHEL' and
'Andhra Lalitha Kala Parishat' (Hyderabad). Raghu Babu Memorial Competitions (Hyderabad,
Madras) have attained an importance in recent years because they were started by theatre
people - Paruchuri Brothers. Gaddenapalli Parishat, (Pantam Padmanabham Kala Parishat)
which conducted competitions for five or six years, is to be specially mentioned in this context.
These competitions gained popularity because the hospitality extended to actors and directors
in this small village which hosted the competitions was memorable. It was also a treat to see
villagers assembling at the site, arriving there from neighbouring villages on bullock carts and
by walk and stayed through the whole-night performances of modern social plays. The word
'Parishat' came to mean a body that conducted competions. More than hundred 'Parishats'
in different places of Andhra are now active. The Parishats fulfil the need of providing a
platform to new playwrights and actors.
The work of 'Natya Sangham' during these years is memorable. It was started in 1954
with Hyderabad as its centre. Several prominent men including Marri Chenna Reddy and
M. Anandam were associated with it. An Andhra branch of the Bharatiya Natya Sangh, ft
had the blessings of Kamaladevi Chattopadhyaya. In its three decades of active work, it had
the leadership of an illustrious theatre man, A.R. Krishna, who guided the destinies of the
Sangham. It had also the good fortune of securing able guidance from people like Abburl
Ramakrishna Rao, a perceptive director-actor-critic. Under his guidance, it started a theatre
institute - Natya Vidyalayam - in 1959 and produced many plays of Importance including
Mrchakatika, KanyaSulkam, Prataparudrfyam, A&a, Ma Khartdu Ana and Nljam. It was also the
first institute that produced contemporary Indian piays translated into Teiugu. Mention must
be made of Hayavadana and Evam Indraft. It also extended its activities to district centres, ft
played a major role in consolidating the amateur theatre activity during the three decades of
its active work.
The Sangeeta Nataka Akademi and later the Nataka Akademi had also served the cause
of theatre. They conducted drama competitions in coordination with other local organisations
and with Andhra Nataka Kala Parishat. The Akademi helped indigent artistes by way of monthly
financial assistance. Besides, it also published a journal - N&fya Kal.a - which was started as a
quarterly, but later became a monthly, under the able guidance of Pasaia Suryachandra Rao
and Srinivasa Chakravartl.
During the 60's and early 70's, there started a few theatre groups which had boldly
experimented in new styles of presentation. The 'Vldyanagar Cultural Association' with J.L
Narasimha Rao as its architect was the foremost among such groups. It produced many
plays which are considered land marks in the history of modern Teiugu theatre. Special
mention must be made of Ward Mohenjodaro (1964), a play written by N.R. Nandi and directed
by Chatla Sreeramulu, which was a deviation from the strictly realistic piays of 1950's and